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POLICY DOCUMENT: AFRICAN ART COUECTI01V 

OF THE JOHANNESBURG ART GALLERY 

1. HISTORY 

The policy of building up a collection of African art for the Johannesburg Art Gallery was 
publically stated by Christopher Till on his appointment as Director of the Johannesburg 
Art Gallery in November 1983. In Mr Till's opinion, it was a grave omission that the 
Johannesburg Art Gallery, as one of the leading art museums in southern Africa, had no 
African art collection and was therefore unrepresentative of the majority of people jn this 
region. 

In December 1984 Mr Till presented a full report on the Lowen Collection (now the 
Brenthurst Collection) to members of the Art Gallery Committee who unanimously 
supported the Director in his stand on the importance of acquiring a southern African art 
collection for the Gallery and authorised him to pursue formally his negotiations for the 
collection. Mr Till, with the support of the Committee and the Culture and Recreation and 
Management Committees of the Johannesburg City Council, made every effort to acquire 
this collection for the Gallery. 

In September 1985 Mr Till was sent with the Chairman of the Council's Culture and 
Recreation Committee to inspect the collection . The collection was eventually not 
purchased, solely for financial reasons . The then Chairman of the Management 
Committee, Alderman Oberholzer stated that "there was no reason why the Gallery did not 
start its own collection of African art" (17 April 1986). 

The Lowen Collection was purchased by Mr H F Oppenheimer and brought back to South 
Africa in 1986. Thrqµgh Mr Oppenheimer's generosity it has been housed at the Gallery 
since 1987 and was put on public display in December 1991. The opening of the 
exhibition co-incided with the publication of a major catalogue Art and Ambiguity: 
Perspectives on the Brenthurst Collection of Southern African Art. 

The first purchase made by the Gallery was the Jaques Collection of headrests in March 
1987. At its meeting the Art Gallery Committee agreed that this was an important 
acquisition as it addressed an aspect of art not yet represented in the Gallery's collection. 
It was also the first purchase made from funds from the Anglo American Johannesburg 
Centenary Trust. 

Sporadic purchases were made between then and February 1992. With the official 
appointment of a Curator of African Art in September 1991, the Gallery has actively 
pursued purchases for its African art collection. A number of important acquisitions have 
been made since that date. 



2. THE HORSTMANN COLLECTION 

In April 1992 the Art Gallery Committee supported the possible acquisition of the 
Horstmann Collection . At a meeting of the Committee in May 1992, in discussions about 
the purchasing policy of the Art Gallery, members agreed that the Gallery should build up 
a collection of top quality African art. 

The Gallery wishes to purchase this collection for a number of reasons: 

2.1 The Gallery has an opportunity to acquire a collection of southern African art 
which has been carefully assembled from British, American and European 
sources over a number of years . The collection comprises items which are rare, 
of excellent quality and in very good condition. Many of the items have been 
included in major exhibitions in America and Europe. There are clear 
indications that the collection will be sold to private collectors or public 
institutions overseas should the Johannesburg Art Gallery not purchase it. 

2 .2 The Gallery wishes to change the current situation where the major collections of 
southern African art exist in American and European museums, and not in South 
African museums. These include the Museum of Mankind, London, the 
National Museum of African Art, Washington, the Museum fiir Volkerkunde, 
Berlin, and the Musee de l'Homme, Paris. 

2 .3 The Horstmann Collection would be a meaningful extension to the Brenthurst 
Collection and to other items in the Gallery's collection. It will both complement 
these existing collections as well as fill some of the gaps which exist. The 
Horstmann Collection will not duplicate other main collections in Johannesburg , 
namely those belonging to the Africana Museum and the University of the 
Witwatersrand Art Galleries. The collection will also be a valuable addition to 
the cultural resources of the City of Johannesburg. 

2.4 In researching the collection, the opinions of experts were sought and wide 
consultation has taken place. The experts are unanimous in their endorsement of 
the pieces selected for purchase (see attached statements). 

2.5 The Gallery's permanent collection is at present unrepresentative of the cultural 
and artistic heritage of black South Africans. It is important to redress this 
imbalance as well as to establish a specific identity for the Gallery as a South 
African museum representing the best of historical and contemporary South 
African art. This identity will enable the Gallery to respond to the continous 
requests of overseas visitors wishing to see and learn about the art of indigenous 
cultures. 

2 . 6 Repatriation of cultural material to its country of origin when opportunities arise 
is vital. The Gallery will then be in a position to fulfill the important role of 
preserving these objects for future generations. It is important for the Gallery to 



show a commitment to building up one of the most important collections of 
.. traditional southern African art in this country. 
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2. 7 The southern African art in overseas collections is inaccessible to curators, 
educators and researchers in South African unless expensive overseas trips are 
undertaken. The Horstmann Collection, together with the Brenthurst Collection, 
will provide a valuable resource. It will be of great importance in enabling the 
Gallery to play an educational role in contributing to and promoting research on 
African art in South Africa. Changes in school curriculae are currently being 
addressed and the Johannesburg Art Gallery cannot render its collection 
meaningless to art educators of the future by not expanding its collection in this 
way. 

2.8 There is a world-wide interest in southern African art at present which is 
affecting market prices. The publication of the catalogue accompanying the Art 
and Ambiguity exhibition has significantly contributed to this interest, and has 
unfortunately also led to a rise in prices. Items of good quality are presently 
affordable, but the situation is changing, and the Gallery will soon be in a 
situation where such items are beyond its means. The Horstmann Collection 
presents the Gallery the opportunity to add a significant number of fine pieces to 
its collection. 

3. FUTURE DIRECTIONS 

The staff of the Gallery and the Art Gallery Committee unanimously support the building 
up of a collection of southern African art. 1:'h~ H9rstrnanl} _Col!ection_ together with the 
Brenthurst Collection will provide a solid c:me from __ wh_ich g~ps can be evaluated and filled 
with--good quality individual pieces in order to make the Gallery fully representative of all 
the people of South Africa. Local dealers are becoming aware of the Gallery's needs and 
are actively looking for important works for the Gallery . It should be noted that the Gallery 
will not purchase items indiscriminately, but concentrate on items of excellent quality 
and/or rarity . 

Although the Gallery was established in 1910 as a museum of modem art, it has adapted its 
acquisition policy over the-years fo 1nciude more historic collections (such as Dutch 17th 
century paintings and prints) and it has e_2(p<ll1ded its South African collection to present an 
overview of the history of art in this country. During its history the Gallery has always 
adopted a flexible approach which can accommodate the changing needs and concerns of 
South African communities. The Gallery is currently drawing up proposals for a major 
re-hang of the collections in order to showcase its African art. A comprehensive exhibition 
and publication of southern African art drawn from public collections throughout the 
country is being planned. It is intended that this exhibition will travel to various overseas 
museums. 

\ 
I 
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JOHANNESBURG ART GALLERY 

P.O. Box 23561 • Joubert Park • 2044 
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3 November 1992 

Dr BJ Mack 
Keeper 
The British Museum 

0 Department of Ethnography 
Museum of Mankind 
6 Burlington Gardens 
London WlX 2EX 

Dear Dr Mack 

Tel. 725-3130 

Fax. 720-6000 

Once aga in, thank you for your advice regarding the Horstmann 
Collection, which, I am thrilled to tell you , has been purchased for 
the Johannesburg Art Gallery. In addition, Mr Horstmann has 
generously donated the Witt Collection and a number of other works . 

The collection Kill be on display from 4 December 1992. We are also 
planning to publish an illustrated catalogue of the collection. 
Clearly, though, there is still plenty of research to do. You 
mentioned to me that the British Museum has a number of works made in 
a style which relates to the so-called 'Zulu' stool (item number 1 on 
the photostats sent to you). Is it possible for you to send us 
reproductions of those works, as well as any documentation you have 
on them. The Gallery wi ll gladly pay any costs involved. With your 
permission, we may wish to display these photographs together with 
the stool, with full acknowledgement to the British Museum. 

As you will realise, we are working to a very tight schedule to get 
the exhibition ready by 4 December. I would therefore appreciate your 
urgent consideration of this request. Kould you mind if I cited your 
name in my introduction to the catalogue? There are a number of 
experts who I consulted before recommending the purchase of this 
collection for the Gallery. I would naturally not quote your opinion 
but simply acknowledge your assistance and co -operation. 

I look forward to hearing from you . 

Yours sincerely 

ROCHELLE KEENE (MRS) 
DIRECTOR 

D,e t)'•PI Sill ,n Alrlkdans aan u gestuur word ,nd,en u d,t b1nne sewe dae na die brieldatum h1erbo skriltel1k versoek SSCS355 /G 
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Department of Fin e Arts 

UNIVERSITY OF THE WITWATERSRAND, JOHANNESBURG 
Private Bag 3 , WITS 2050 , South Africa · Telegrams 'Uniwits · · Telex 4-27 I 25SA · Telephone (0 I I) 716-1 I I I 

Mrs Rochelle Keene 
Johannesburg Art Gallery, 
Klein Street 
JOUBERT PARK 

Dear Mrs Keene, 

Our Ref: AC/dah 
Our Tel: 716 - 3768 

22nd September, 1992 

With reference to our discussions about the possible purchase of the 
Horstmann Collection, I believe that the securing of these works for the 
Johannesburg Art Gallery is essential. The reasons for this are: 

1. That the Gallery should be seen in the present context of South 
African history to be actively engaged in the repatriation of great 
Southern African art back to this country. 

2. That the Johannesburg Art Gallery ' s African art collection is not 
as yet large enough to be regarded as anything but token and the 
addition of this collection, with the Brenthurst Collection will 
place this institution as having probably the finest early South 
African artworks in the world. 

3. That it is appropriate that the J ohananesburg Art Gallery is s ee n 
as a leader in this country in truly representing a balanced 
collection which reflects all the population groups in South 
Africa. 

4. Finally with the addition of the Horstmann Collection which 
contains, undisputably, some of the best examples in existence, the 
Gallery will be known internationally as the one institution which 
in the future could be offered more works of this quality and 
rarity. 

In my opinion, after careful selection . these works do not duplicat e the 
existing holdings but rather augment v,hat is presently exhibited. It 
also automatically places Johannesburg as the centre for the study of 
Southern African African art in the world. 

I am aware that the prices are high, but they will not be lowered in the 
future. For overseas galleries who are accustomed to paying such 
prices, and with the current world-w i de interest in Southern African 
African 19th century art, if we do not purchase this collection these 
works will, I have no doubt, be lost to this country forever. 

Yours sincerely, 

PROFESSOR ALAN CRUMP 

The Univ ersity of the Witwat ersrand rejects racism and racial segregation . It is committed to non -dis crimination parti cularly in th e constitution 
of its student body , in the selection and promotion of its staff . and in its administration . · 
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21 September 1992 

Mr Udo Horstmann 
Hohenwe~ 3D 

-Zug 
.Switzerland 

Dear Mr Horstmann 

Thank you for your fax of 16 September 1992 . I am unfortunately still 
not in a position to give you a final answer and need to clarify 
matters further with you befor~ proceeding. 

As you know, we have been working on the dollar/rand exchange and our 
selection of items from your collection was based on that. 

I have also now ascertained that an import surcharge of 5 % plus 10 % 
VAT has to be paid for the collect ion, i_nc l1tdin_g_ the i terns to be 
donated. The donation will thus incur a surcharge of approximately 
R60 OOO. 

A final list (note number 16 has been omitted) is attached with your 
("Prices in dollars, As I mentioned over the telephone, paying in Swiss 

Francs makes a difference of approximately R176 OOO (US Dollars 63 
584). I confirm you have agreed to split this difference and that we 
will pay you in US Dollars but we simply do not have sufficient 
budgetary provision !!_~esent to cover this additional amount. 
Therefore, would you consider an offer of US Dollars 275 OOO for the 
initial purchase and US Dollars 40 OOO for the second purchase in May 
1993. 

The Anglo American Trustees meeting is scheduled for 27 October 1992. 
Can I impose on your goodwill and ask you to once again extend our 
option to this date. I might mention that the entire Art Gallery 
staff and our Art Gallery Committee are greatly supportive of the 
acquisition of your collection it is now "simply" a matter of 
price! 

I mentioned 
of the Art 
have to be 
my further 
satisfactory 

/I 

to you that the Anglo Trustees accept the recommendations 
Gallery Committee where purchases are concerned but they 

satisfied that the price paid is "reasonable". Please see 
representation to you in this light. I do so hope that a 
arrangement will be reached. 
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I confirm that you will arrange for the collection to 
professionally packed and deliver the consignment to the SAA depot 
Zurich. 

be 
in 

Finally suggestion has been made that we secure an independant 
valuation of this collection in order to satisfy the Trustees that 
the prices being asked are "reasonable". Would you perhaps be able to 
suggest someone to do this? I realise how difficult this would be as 
essentially what are we measuring the prices against? Please let me 
know your thoughts on this. 

I will telephone you on Thursday to discuss this further. 

Yours sincerely 

R KEENE (MRS) 
DIRECTOR 

~--'-1-l rf~,~ 
~Q-_Jl), __ ~~ 

CLq rU ~ 
1 2 c1.o 

t /,,,-( (J 
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THE ! BRITISH MUSEUM 
Department of Ethnography 

Museum of Mankind 

Rochelle Keene 
Johannesburg Art GaJJ1ry 
P,0.Box 23561 

--- - ---- - --~ 

Joubert Park 2044 

South Africa 18 S~ptember 1992 

Dear Rochelle Keene 1 
I 
I 

I have YOHr faxed copiejs of the photographs of the collection 
which You are considerihg for purchase for the Johannesburg 
Art Gallery. It is of i::ourse difficult to judge the quality 
of the collection from bhotographs alone, let alone £axed 
versions. However the genera] quality of the material on 
uffer to you does seem l!o me to be 900d and to contain both 
-••mples of familiar stjles of artefact such as spoons, carved 
Ucks and headrests, and one or two rarer pieces such a, !:h e 
edi sculpture on offer, : I am not sure to what extent these 

J leces dupJ lcate what is otherwise available els, ewhere in 
ublic collections in South Africa, but it certainly seem, to 

ne important that an institution such as yours ehould hold 
cood_quaJity represenlative coJJections of t.his kind ot n3teria1. · 

0 the question of price; Br ihsh Museum employees are unable 
1:., give any official gui&rnce. For that, I a,n afraid, you 
'" u]d have to 90 to nne of the major auction houses. You are, 
I th_ink, aware that they Seem tn be on the high side, 
-,)urs sincerely 

j ~~ -4< 
8 , Mack 
Ke, per 

' I 

6 Burlington Gardens London WIX 2EX Telephone 071 323 B043 Fax 071 323 8013 
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Dr !..,u...,...1.u \ u 6~ 1 
1.JiJ <. <-c.vl 

Ce1,, L 1 fo1 .,:,.fr icun A 1 t 
58.., L11.,<l.J\,U , 

Ne\ '101.L. 
lOG..1.::... 

lt wa ... ,, vw .. iL ful h,t:,.LU 6 ~unt.acL \ i:lt :,c.,u ;aid b1 j1,:; rtblv to Jv-,.nr ~our 
vi 1....1.. ~ 011 L,,,1 ::,uuthcn1 .\f c.1.c.. .ll tri... rn L'h.ei·. T h?, (' po <,tPd n cop:,· 0f our 
Cal....,..i..U0 LlL ! :u·t ...llHl . \ .. 11J;gll.1.l;: pCl'Sp ,:tiV,', 0\1 the Dr-.ntl1r,r~t 
t..,ol.1u .... 1.o..Luu 0[ :::uuLlt1;_,1·1, ... 1~1 j_.._ 111 ,t rt : O\l" C,1.l~C'r:· ' :; l'l:c;t. P ' h] · -hrrl. 
anuLt,...i . 1.t.pu1·t c.111d -• L1·uclu1re : 1•.;f l.(•J' out,l,d"d nr>h"

1 l prod\lcPd fo1 1 hr· 
Op\...=.iL.1..lJ.~ \,,.)f .. i1\..,; t..L .. l:.....lL . .) .... _,,,.., L, (}ll' Cit..l."'1 1 1·: lt ]~)2G, d.:. \ 1011 ,. .. :~ 
c..u11-.!HL Ji..., uf pub: .i....1.--J.tivn.3 a,,tLLablc. I ha,e SJoken tc our 
L1urar..1.u.1i who is del..1.1:,11ted Lo 11icl11de ~-our Center as an e~~change 
par "He.._', 

\d1J. L l 

qual.ity 
WOH <.h .. l 

w 1. Lh'; 

\\u,dJ lw., ~ l.Li, ~d Lo haYe asked ~·ou to comment on is th':' 
of Lhe pieces 1,e h'o uld like to buy "rom Udo H01 t1nann and I 

i.f ..,.ou would mind do..1.ng t.hL,, on the piecu;:; y u arc fainiliac 

The pieces we are c on sidering are: 

1 \cw .l..i. o r i t....Ji iniLiaL.Lou l,cl.ir (Lil'th in g pair) 

2 l'eth .Lnil.i ctt.L on pd..1r \llli:lll h.Lth hands behind back) 

3 1:iedi .Lni t.Lation f igui·e I male ( 20 Lh century?) 

4 Zulu seat which Udo say s is one of two known examples 

5 Two Nguni n eck re st s (a nimal ty p es) 

6 Shona neck res t (with chain ) 

7 Knife and sheath (bone} with figure 
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8 North Ngn ni /S wa zi co nt a i ne r (h e ha s two , o ne i s u s ed as a table} 

9 Double pipe 

10 Ng•m i/Tong a ge ometr i c st~ ff s 

11 ·,t,. d ' . w ith tor tol s e 

12 '; t ., r-" ; Ut carvf• d. s nak e 

1 3 blafi' i11s c r ib A1l ''Ta ke n fr o m Ki ng Ce t a th way o's kr a al after b a ttle 
() f T ' 1 , l 1 ) d i 'j 7 'J " 

l-! ·:..,11ni/Tonga s aff·-1 ,,ith c a.r,ed h e ads 

lfi !It-· ~c~st I it:\ ~e·,Le,l man 

If :·,.,u cq;r ,,, L..:, co mme nt 011 t h e qu al i Ly o f t h e pie c es , 
fa, '.1n~ p.111t(1~•·,tph:::: t. , :,n 1 t , l' <=>:n.i.n l ,vo11 ff': 1rtly 
re",.T~n•; i ). 

p er h a p s I co uld 
d1i .'h ,.,np T am 

~ ) It ·), , 111 in 1 , •1,111. 1,t i l1G >I"\ rr<l ' ·; 1~ l:~ ~.Ti_t·t 

" ~) l l <l ll l1 .. \ 1 t " ·, w f I i n i . 1; , f i ('>• 1 tl ~11 trJ ,md f-,' i.-~lJ,,:;. 

I •hi-., i. ~ not • o rmwh 1f nn i mpo::;i t tDn b11t I , oulJ greatl:· 
val IH' , 0111· r_'()liU il ell t c , 

Fi I I I 
1 

, , ' l L f \, J 11 l rj 

joi.111 e::hibit~JH, 
exh i. Li i · 1 T.Jfl you are 
is ,\n:· ,,ny yon t; J111d 

Yours ·,;ince rely 

H. KEENE (MRb) 
DIREC'fOh 

IJ• ),l,!n "' 11 "or :1, + •. , , ii. T 1: ' ::;<:1t ,·01 \ ' ·,~ li1 l 

Plea'~e •.wu l d you let me knm,· what k i n d of 
co11sid(. r ing in your future planni n g and if there 

:~,,,~ 1 he Toha,,iwsbnr~ \rt :lal lery being in Yo] \·eel. 
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History of Art 

UNIVERSITY OF THE WITWATERSRAND, JOHANNESBURG 
Private Bag 3, WITS 2050, South Africa • Telegrams 'Uniwits ' • Telex 4-27 I 25SA • Telephone (0 I I ) 716 - 1 I I I 

Mrs. Rochelle Keane, 
Director, 
Johannesburg Art Gallery, 
Joubert Park, 
Johannesburg. 

Dear Rochelle, 

x4049(AN) x3780(RB) 
15th September 1992. 

We are writing in response to your request for an assessment of 
the importance of the objects selected by the Johannesburg Art 
Gallery from the Horstmann collection for possible purchase. 
Having viewed the photographic material provided, we would like to 
offer the following comments. 

At our original meeting with members of the Johannesburg Art 
Gallery staff we suggested that a selection should be made from the 
objects on offer from Mr. Horstmann. This has now, clearly, been 
done. We are a little concerned, however, whether other issues 
have been followed up. These concern: 1) the question of the 
secureness of the Johannesburg Art Gallery's holding of the 
Brenthurst Collection, largely because of the implications this has 
for future acquisitions of Southern African artefacts: 2) the 
question of duplication of material between the Johannesburg Art 
Gqllery and the Africana Museum: and 3) the provision of clear 
documentation of the provenance or history of particular pieces 
within the collection. 

It is clearly imperative that as large a number as possible of 
indig e nous artefacts from historical South African societies, 
particularly those denied their own histories by colonial and 
apartheid structures, be returned to, and preserved in South 
Africa. For this reason we would encourage the purchase of those 
objects which can be shown to be "authentic" examples of traditions 
and changes within South African societies. Most of the objects 
which have been selected from the range of material originally 
offered by Mr. Horstmann appear to fall into this category. These 
objects also supplement the material already held in the Brenthurst 
collection, and should this latter collection remain in the custody 
of the Johannesburg Art Gallery, together they will form a fine 
nucleus on which to build a great collection of African art from 
Southern Africa. 

There are , however, questions which arise in connection with 
some of the selected articles which makes us extremely uneasy about 
their acquisition. These we have flagged with asterisks on the 
photostat copies of photographs you provided. We would want the 
collector to provide convincing proof of provenance of these items, 
especially in relation to the figure and the spoon with large 

The University of the Witwatersrand rejects racism and racial segregation. It is committed to non -discrimination particularly in the constitution 
' of its student body . in the selection and promotion of its slaff . and in its administrat ion . 



ears. These figures are so far removed from all the known 
stylistic variations of Tsonga and Ndau or even Chopi carving, that 
their claim to being Tsonga is highly dubious. The second query 
relates to the figure with a frock-coat and cap. The style of this 
figure does Not allow for definitive attribution and it could have 
been made anywhere in East Africa, or even Ivory Coast. We would 
caution very strongly against the purchase of these three items. 
The Pedi couple also need provenancing, and it must be asked 
whether, considering that the Africana Museum has well-documented 
provenance for its Pedi figures in the same style, this is really a 
necessary purchase. These figures are not as fine as the ones in 
either the Africana Museum, or in the Wits Ethnological collection. 

On the whole, however, we would support the purchase of the 
rest of the selected items, if only to ensure their return to this 
country. If we can build up a major collection of authentic 
historical material from Southern Africa in Johannesburg, we will 
be helping to rewrite the history of South Africa and its peoples. 

Yours Sincerely, 

Anitra Nettleton 
(Associate Professor and Head of History Of Art Dept.) 

Rayda Becker 
(Curator, University Art Galleries.) 
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3 0 Augus t 19 9 2 

Mr Udo Ho rs t mann 
Hoh e m :e g 3 D 
Zu g 
Shi 1. zerl.1nd 

De a r Mr Ho rs tm a n n 

FurtLcr to our me-et i 11!,; 

Gnl] ~r: ;1..__,111· ring p~u·1 
<1nd 

r, f t. hn 
in f orm ; o n that a f-t Fr I m e>t i ng 
in a 1 osi I ion t mt1l, a l'' p,;!::tl 

r ·,rr" spondPn,0 in ,on n nct i on ,, i I h , ,111· 

Jiorstmn.nn ro l l Pet io n , T am ,•lPc1 .;, , ! to 
o f o n r 1\rt Ca]le r y r omm j ttf'e T rnn no,-; 
~ , YOll 

As yo11 ,1 rP ~tt·e 1t11aL 1
~· to co11side1 )''-llI' col]<:1·tion in ~ls 

fur \'f.\l' iuu,o t1v-:1L~, l,i;dgf'try restric t ion. ,,,,1 i.1111>•1·· 1 e>nt i rPt.: 
8UrC'l•il I'gf'S be i t,g a m jor· c-insi 0rc1tio n . We n.rE' also aw"re tha t t here 

... , ' (• 
, I.J -L 1 \ ('r ~J- ll" 

I i n formed tu(•mbe 1 s •Jf '._he C'ommiLLee t h at rou reg,11· d the 1•ri.r·1':; 
subm itted lo bi:-' at lht top e n cl 0f esLi maled aucLio11 vtl1te'-> aJH l llt -, t 
yo u indicated to mr' that in < f fer from the Gallery was e:,pecl-ccl. 

I a ttach a l ist o f o bj ects Hh ic b v,e would l ib" to con<:::.de1· p u rc!1'1!-",il\~­
immed iate l y , t.oge th e r \\ilh }Our ,-a lues as we ll as a l ist o f oh ie,·1 s 
,,·hich \>.'(? wo u ]d l i ke t o c onsi de r in co n junction \.\ith our h11cJg.,1 f •ir · 

the ' follO\dng f in an cja l rt ar. F i n a l l ists fo r each f ina n ;,,1 ~, ,,1 

wi l l l.H. drm,n up o n ce Lhe mo.tler o f i mrort s ur c har ge's ha·.., bt f~1, 

confirmed. 

As y ou 
gro u p . 
it ems. 

ind i cate d, t h e Wi tt Co ll ec ti on h as to b e cons i dered ns a 
h'e woul d ha ve prE: £er red to h ave be en able t o selec l ind .~ \ ·_.Ltd' 

Ha ving s:J id 
estimates 011 

Lhi s , 
the 

o u r 
i. "Lem;-,, 

p r ov iding yo u co nsi d er 
to th e Ga ll ery . 

p r o pos al is th a t we acc e p t you r h i g h mnrl , ,~ 
:selected ..111J liste d o n the a t tached p ag e 

dona ti ng the Wit t Col lec ti on i n i t s en ti re t y 

f resp e ctfu l l.1 a ..;k y ou t o c.:ons l<le r t hi s proposal and look forward t o 
he a ring from you at y our earliest convenience in this regard. 

/Finally 



2 

Finally, I also took the liberty of informing our Committee of your 
collection of dolls. I know that you would not consider selling this 
collection at present but would request that you inform me in due 
c ourse if you wish to sell this collection as we would like to 
c Jl 1s ider purcha s ing it. 

\'0 11rs sincerely 

R KEENE (MHS } 
LJ .l R l':("f u I{ 



LIST OF OBJECTS SELECTED 

NUMBER PRICE - s 

1 35 OOO 
12,13 75 OOO 
14,15 15 OOO 
16 2 500 
24 15 OOO 
26 20 OOO 
28 20 OOO 
30 15 OOO 
31 10 OOO 
34 15 OOO 
39 7 500 
40 2 500 
42 2 OOO 
46 5 OOO 
49 17 500 
51 7 500 
60 2 500 

$267 OOO :: ~) 

LIST OF OBJECTS FOR CONSIDERATION FOR NEXT FINANCIAL YEAR 

NUMBER PRICE - $ 

10 5 OOO 
21B (tortoise staff) 7 500 
27 3 SOO 
38 7 500 
41 2 OOO 
43 12 500 
56 3 500 
33a - (headrest staff) ? 

$41 500 ~I 
'- ,J 
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HOU f,: N \, f. G 3 D 

rt! fr 11'.0 7rHG 
;~ :t ·:.:.:,.'.'i 

h, () N f •: + 4 1 + 4 2 + 2 2 4 5 7 1 

FA\ +41+42+224572 

Mk CM TILL C/0 CITY OF;; JOHA~NESBURG ,JHB ART GALLERY, ,"':(l('.i-, , 

D<";·,r Christopher~ 

f \, 1 ! L ,. r t o o u r 1 a s t an d p 1. ea s a n t m e e t 1 n g i n ) o b u r g I l i k e t o 

i Tl f rl I' !\, 1' 11 I.I t Ji. .,.. l- = J [ c 111 l i 1 l:l o .l e e. (t t O p a r t t f O flJ 'rl e Ca l l t h e 

, ~; ( · 1; 1 h ,. r n A f r i c a n Ar t 'i n p r in c: i p 1 e on the c on di t ion s d i s -

objects.Therefore pse find below the groups forming 

thi~ rnllection of just art and no ethn?Rt~nhir"l wnnrl. 

/ 1 'J (' 1· ,.t,, I) V ' ' ,, ., I of abt 10 geometrical Zulu sticks 100-200 cm 

/ ") '\ (' o' • I' I) 1-.) f ,a, b t V '- .: : '\.' j I ~ 7 typ Nguni-Tonga sticks 

., ; t I, f 1 !5,J.C t':,j, heaas etc 

./ 3):1,,; ,'nc cf the 2 Zulu stools known to be exif.iter;t 

)( 4 ) t~ i (~ , 1 p o f a b t 1 0 n e c k r-e s t .s ( Z 1l 1 11 , S h o n a , T s \v ;i n o , T o n ~ e ~ L c.:. ) 

1 .j S ) I i · ,: J , 'h t t Cc, 11 e c t i on i r, v o 1 v i n g t:. h e a b s !\'a c t fi g u r e f r o in 

t l { ' n \,~i.·;e of tha Rain Queen,a f e:r.sle Shanga,'ln ~~~-~~~ i ..... - - .. ... - ·--..... 
t h ,-, ~:r,oon with the abstract Shangaan figure. 

1/ 6 ) 'T '·· •,) p ,, i t"S of Pedi and Venda figures. 

,.; 7)0r:C' ;;,h.r-n-.;1ct Sh3nso.JJn £6 u1.~ 80 cm WJ.t.h nead and ring. 

...; 8 ) 0 11 i~ ! .:> r. g a f i g u re of a b t 7 0 cm 

v' 9)Cr(•11p of c;1bt 5 old Zulu and Swaii weapons 

J 1 0 ) G r 1·1 , , p o f Nd e be 1 e , Lo z i , ,.o o d en Po t s 

/11 )Gr(>!: ri of -spoons 

hnrll 

c;i f s n n f fr n n t .t i n Qr. o • pip a"' a. 1', J .., L.111,!;, ::; l 1. Ke L. u J. u 

sweatremaver etc. 
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